
Murder on the Orient Express - 2017  
1h 54min  
Director: Kenneth Branagh 
Writer: Michael Green (screenplay), based on 
Agatha Christie's novel 
Stars: Kenneth Branagh, Penélope Cruz, Willem 
Dafoe, Johnny Depp, Michelle Pfeiffer, Judi Dench, 
Olivia Coleman 

Synopsis 
A lavish trip through Europe quickly unfolds into a 
race against time to solve a murder aboard a train. 
When an avalanche stops the Orient Express dead 
in its tracks, the world's greatest detective, Hercule 
Poirot, is on hand to interrogate all passengers 
and search for clues before the killer can strike 
again. 

Extracts from an interview with Kenneth 
Branagh - The Guardian, Oct 2017 
Shot on 70mm film, Branagh’s version of Murder 
on the Orient Express gleams as the camera 
dwells on the crisp table linen, the polished wood 
and the glistening glasses. “I wanted you to feel 
the snow and smell the steam – I wanted to have 
all the advantages of classic material and none of 
the disadvantages of over-familiarity,” he says. 

Branagh has added considerable depth to his 
portrayal of Poirot, making him more active, more 
passionate and more lonely. “The screenplay 
caught a hurt and a more tangible isolation in 
Poirot,” Branagh explains. “There is a kind of 
vulnerability about this man who appears in The 
Mysterious Affair at Styles with a touching 
gratitude to England for looking after Belgian 
refugees. There’s the sense of someone who has 
already felt the bruises of the world.” 

Did he not feel any trepidation about taking on a 
character who has already been portrayed by 20 
actors, including Orson Welles, Peter Ustinov and, 
on TV, David Suchet? “It’s a lot isn’t it?” says 
Branagh with that disarming smile. “I guess that’s 
where my thickish skin comes into it. You do 
understand that the reason so many people have 
played him is because he’s a fantastic character.” 

Branagh stopped watching other incarnations 
when he knew he was about to deliver his own (“I 
wouldn’t want to get caught copying the other 
boys”), but recognises the various ways that the 
detective has burrowed into the collective 
consciousness. “With the amount of source 
material in the novels every actor is going to bring 
something unique and unusual, in the same way 
as would happen with a famous classical part. 
David Suchet is a fantastic Poirot, so is Finney, 
and John Moffatt on the radio is excellent.” 

Filming (locations) 
Murder on the Orient Express might show 
glamorous characters enjoying a trip on the 
famous train but in reality, the vast majority of the 
film was shot in London.  Specially made carriages 
were built at Longcross Studios for the movie, as 
well as a 30-tonne locomotive. 

Another set especially built for the film was a 
replica of Stamboul Station in Istanbul, where the 
train starts its journey.  Filming also took place in 
Valetta in Malta, the Val d’Aosta, and at the Great 
St Bernard’s Pass. A private railway line was hired 
in Switzerland to capture footage of a vintage 
steam locomotive. 

What the critics said - extracts 
Robbie Collin - The Telegraph 
Branagh has mapped out his film as scrupulously 
as his screen alter ego does the investigation, and 
fights the tendency for starchy period stories to wilt 
into camp. But a shade more playfulness would 
have gone a long way. This Orient Express clatters 
handsomely along, but I left the cinema wishing it 
had had the nerve to jump the rails. 

Anna Smith - Time Out 
If it's all a little too crowded with 
characters, Branagh’s pacy direction keeps the 
story zipping along to a conclusion that’s tense 
even if you remember whodunnit. 

Nicholas Barber - BBC Culture 
Branagh, the director as well as the leading man, 
has tried to turn Christie’s intricate puzzle box into 
a lavish and dynamic blockbuster, shot on 
sumptuous 65mm. It’s this generous, crowd-
pleasing impulse that makes Murder on the Orient 
Express so fizzingly enjoyable. But it’s also one 
reason why that enjoyment tails off, and the film 
runs out of steam before it reaches its destination. 

Glenn Kenny - New York Times 
Kenneth Branagh gives us a Poirot who’s fussy but 
not too fussy, and rather crisp in his English-
language diction. Most radically, this is a Poirot 
with heart. This interpretation is a dumb idea, but 
Mr. Branagh, an actor of prodigious skills, can at 
least pull this one half off. It’s not the only dumb 
idea in this film, which nevertheless bounces along 
in a way that’s sometimes almost entertaining. 
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