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Synopsis 
The documentary My Generation tells the story of 
the birth of pop culture in London through the eyes 
of the young Michael Caine, using carefully 
intercut audio of Caine's conversations with his co-
stars blended with unseen archive material to take 
the viewer back to the heart of the 1960s. 

Some background to the film 
interview with James Hunt (the archive producer 
for the film) 
Making the film involved tracking down thousands 
of hours of archive footage.  Putting together and 
financing possibly the only soundtrack to include 
tracks from The Stones, The Beatles and The Who 
was also a significant undertaking for the film’s 
music supervisor Tarquin Gotch.   

“The music was more expensive than the archive 
footage actually! They’re the three biggest British 
bands of the time after all. Simon (Fuller) knew it 
was very important to have the soundtrack play an 
important role in the film and be perfectly done, so 
a lot of time and money was spent on making sure 
that soundtrack was well done. The birth of pop 
music was obviously very important to the story.” 

The London Magazine - Guy Sangster-Adams 
The film vividly explores the effects of the 
extraordinary collision of music, fashion, art, 
design, photography, film and media created by, 
and for, the new generation. 

Most of the documentary archive footage in My 
Generation has never been screened before and 
includes a wealth of unused material shot by 
filmmaker and writer, Peter Lorrimer Whitehead, 
who documented the counter culture in London 
and New York in the 1960s. The director, Batty, 
says, “when you have unseen footage of this 
quality, the audience cannot help but become 
totally immersed.”  My Generation has a lightness 
that only darkens as, fittingly, in the late 1960s the 
dream begins to blacken, not least with the 
influence of harder drugs.  

The film also has a definitive poignancy, that is 
harder to define, but also engages and moves one. 
Perhaps it is because only Caine and London are 
seen to have changed, whilst the gilded youth who 
changed the world remain their 1960s selves. 
Perhaps it is a requisite of memory, of looking 
back, of creating a love letter to a time, to London 

and to a generation nearly half a century later. One 
starts to feel that it is a farewell from Caine, 
although he has more films in production, but 
perhaps, as My Generation is released on his 85th 
birthday, it is a marking of time. 

Some press comment 
Mel Evans - Metro 
My Generation tells the story of Swinging Sixties 
London – but it’s packs a bigger punch than other 
historical jaunts. And, save for actually being there 
during the period and experiencing the mini skirts, 
social upheaval, angular hair cuts and free love, it 
looks like a bloody good time according to this 
documentary, hosted by the actor. 

While the film may elicit different emotions in those 
who were around for the 60s and grew up in 
London, from those who did neither, it is an 
interesting peek at what life was like and how far it 
has progressed since (or not).  

Clarisse Loughrey - The Independent 
It's an opportunity to see a revolutionary time in 
British history through the eyes of one of 
its famous participators, documenting the birth of 
London's pop culture scene.  Caine and 
compatriots discuss how his generation clashed 
ideologically with the established powers of 
the older generation still clinging on to the legacy 
of the British Empire. 

Pauline McLeod - Saga magazine 
With style, grace and humour Michael Caine 
effortlessly, it feels, has made everything old seem 
new again in the joyous My Generation, his very 
personal take on the Swinging Sixties, with a 
discography which must, at least in part, be the 
soundtrack to all of our lives.  Only someone with 
his clout and contacts could have pulled together 
such a compelling cinematic caper. 

The main driver of the film, which doesn’t weigh 
itself down with heavy loads of analysis, is that this 
was the decade where, finally, the younger 
generation of ordinary working class people stood 
up for themselves. Whether it was in the creative 
world of film, theatre, photography, fashion, dance 
or art, they refused to give up, give in or go away.  

With Caine’s enthusiasm and lack of cynicism 
added to stunning archive footage, the decade 
feels incredibly alive and immediate. Plus, very 
cleverly, there are no Talking Heads. The 
interviews are off camera - a shrewd and 
aesthetically beautiful move. The footage of 
Michael Caine is the only contemporary face that 
the documentary makers allow to appear on 
screen. 
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